Visual  Art 


A  main  hub  for  experiencing  Thomas  Park’s  visual  art  is  his  collection  of  public  domain  licensed 
prints  at  archive.org:  https://archive.org/details/thomaspark  .  These  prints  are  available  for  use 
and  enjoyment  without  restriction. 

Most  of  Thomas’  visual  art  creations  involved  abstract  paintings  and  prints.  There  was  an  early 
period  when  photographs  were  pixelated  and  transformed  into  various  square  and  grid 
formations.  But  generally  his  work  consisted  either  of  paintings  on  canvas  made  using  acrylic 
and  spray  paints  or  prints  derived  from  combinations  of  these  paintings. 

It  was  Thomas’  intention  to  combine  mid-20th  Century  art,  street  art  and  world  art  traditions  in 
his  works. 

This  compendium  of  visual  art  by  Thomas  contains  his  archival  document,  “Thomas  Park: 
Essential  Prints”,  an  essay  about  Thomas’  experience  with  the  art  community  in  Saint  Louis, 
Missouri,  an  essay  discussing  Thomas’  “Dream  Symbols”  works,  a  timeline  detailing  Thomas’ 
work  with  the  Urban  Arts  Collective,  and  a  blog  of  art-related  activities  reaching  up  until  the  date 
11/12/2017. 

In  2018,  Thomas  acquired  a  mobile  device  that  had  an  excellent  black  and  white  filter.  He 
began  taking  a  large  number  of  black  and  white  photographs.  Many  of  these  have  been  made 
into  free  .pdf  files,  which  can  be  found  here  at  Benchmark:Hub. 


Thomas  Park: 

Essential  Prints 


2017  Thomas  Park 


Introduction 

Thomas  Park  developed  a  particular  method  for  creating  prints.  He  used  software  to  digitally 
blend  layers  of  painted  panels.  The  panels  themselves  were  made  with  acrylic  paint,  spray 
paint,  and  occasionally  collage  or  simple  application  techniques. 

Some  of  the  works  utilize  “Dream  Symbols”.  Dream  Symbols,  as  defined  by  Thomas,  are  signs 
or  symbols  that  seems  to  suggest  some  concrete  meaning,  that  meaning  remaining  elusive. 
Dream  Symbols  invoke  street  art  and  world  art  traditions.  They  provide  the  suggestion  that 
Thomas’  prints  have  an  “artifact”  quality--  seeing  them  is  like  coming  across  a  buried  or  archived 
series  of  hieroglyphics  or  ancient  tablets 

Much  more  could  be  said  of  “Dream  Symbols”.  The  main  message,  from  Thomas’  perspective, 
is  that  they  express  a  lack  of  focus--  an  inability  or  unwillingness  to  understand  the  icons  of 
modern  life. 

They  represent  a  blurring  of  taboos  and  behavioral,  cognitive  or  emotional  necessities--  a 
turning  away  from  the  completely  known  and  accepted. 

Thomas  would  like  to  thank  his  wife  Torrey  for  encouraging  him  to  purchase  his  first  paint  set, 
and  pursuing  his  dream  of  becoming  a  visual  artist. 
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Me  And  The  Art  Machine 


I  always  wanted  to  be  a  painter.  I  felt  that  painters  were  creative  people,  and  sensed  that  they 
had  secret  understanding(s)  of  life--  that,  in  a  way,  they  spoke  their  own  special  language,  that 
placed  them  above  the  rest. 

Several  years  ago,  heeding  my  urge,  my  wife  graciously  suggested  that  I  purchase  my  first  paint 
set.  I  did  so.  I  took  advice,  and  bought  a  set  of  acrylic  paints.  That  first  paint  set  came  with  a  few 
canvasses. 

I  really  enjoyed  my  early  works,  and  realized  right  away  that  I  was  a  budding  master. 

That  was  the  beginning  of  my  “stripes”  phase. 

In  my  stripes  phase,  I  added  long  swaths  of  pure  color  to  the  canvasses.  The  background  were 
stripes  of  alternating  colors.  The  foregrounds  were  stripes  of  different  colors. 

A  friend  of  mine  was  generous  enough  to  photograph  these  early  works.  A  few  were  passed  out 
to  people  I  know,  or  to  an  office  or  clinic  nearby,  to  hang  on  walls  there. 

When  I  approached  a  gallery  about  these  early  works,  they  told  me,  much  to  my  chagrin,  that  I 
was  “not  ready”  for  a  solo  show. 


Not  to  be  discouraged,  I  continued  creating.  I  learned  how  to  create  “prints”,  using  sponges, 
bubble  wrap  and  other  surfaces  to  apply  acrylic  paint  to  the  canvasses.  My  art  improved--  it 
became  less  formulaic,  and  had  a  modern  flair. 

I  visited  the  gallery  that  had  turned  me  down.  The  proprietor  explained  that,  in  order  to  appear  in 
a  gallery,  I  needed  to  invest  hundreds  of  dollars  in  expensive  canvasses  and  frames.  The 
materials  available  at  Michaels’  just  would  not  do,  for  any  decent  gallery.  I  left  discouraged- 
unable  to  adequately  fund  my  passion. 

There  were  a  series  of  legitimate  breakthroughs.  I  developed  a  method  that  I  called  “Dream 
Symbols”.  I  used  black  paint,  on  top  of  bright  colors  of  acrylic  and  spray  paints,  to  suggest 
shapes  that  looked  like  letters  and  numbers.  Like  graffiti,  they  seemed  to  say  something 
concrete-  though  in  the  case  of  dream  symbols,  they  did  not. 


Further,  I  found  a  way  to  combine  my  dream  symbols  paintings  with  one  another,  using 
photographs  of  the  works,  or  scans  of  them.  These  digital  methods  produced  some  exciting 
results.  I  found  my  own  style-- 1  developed  my  own  visual  language. 


What  else  to  do  with  my  great  ambition,  than  to  appear  in  gallery  shows? 


My  first  show  had  me  on  pins  and  needles.  I  invested  in  some  nice,  large  prints  of  some  of  my 
dream  symbols  works. 

Unfortunately,  when  I  arrived  at  the  gallery  to  share  my  work,  I  was  one  of  the  last  to  get  there. 

It  was  an  appearance  I  paid  for,  and  my  prints  appeared  at  the  end  of  a  long  hallway,  just 
outside  of  the  restroom. 

I  made  great  progress  by  being  accepted  to  one  of  the  local  galleries  I  was  courting.  It  was  their 
holiday  show,  and  I  was  to  be  featured  with  scores  of  other  artists.  I  was  dismayed  to  find  that 
my  prints  had  been  relegated  to  a  small  area  near  the  light  sockets,  at  the  base  of  a  display 
wall. 


With  a  lot  of  work,  things  picked  up  a  bit.  I  really  did  believe  in  my  dream  symbols  works,  after 
all.  I  wasn’t  just  going  to  give  up. 

For  a  couple  of  years,  I  applied  to  almost  everything  I  could.  My  works  graced  hookah  parlors, 
group  shows,  a  wine-tasting  space-- 1  even  had  a  couple  of  solo  shows.  My  favorites  of  these 
happened  at  public  galleries  that  were  primarily  geared  towards  providing  free  art  and  culture  to 
their  surrounding  communities. 

An  art  group  that  allowed  me  to  join  resulted  in  appearances  in  various  local  publications  and 
trunk  shows.  I  had  fun  sharing  my  works  at  the  Koken  art  space.  I  collaborated  with  many  artists 
from  all  over  the  world,  and  designed  graphics  and  logos  for  several  websites  and  businesses.  I 
won  a  very  competitive  contest,  resulting  in  an  appearance  in  an  exclusive  art  magazine. 

Hundreds  of  paintings  and  prints  later,  I  find  myself,  at  the  end  of,  at  least,  this  creative  arc.  I 
have  experimented  until  I  discovered  a  way  to  paint  and  create  prints  that  I  believe  in.  I  have 


also  struggled  with  the  art  “machine”--  and  was  peripheralized,  and  often  largely  ignored,  while 
striving  to  find  people  who  were  trustworthy  and  fair  to  work  with. 

What  remains  are  the  results  of  the  original  dream.  Because  I  believed  in  myself,  and  in  my  art,  I 
have  a  collection  of  works,  some  new  friends,  and  a  number  if  interesting  and  amusing 
recollections  concerning  trying  to  “make  it”  in  the  field. 


I  can  happily  say,  that  I  no  longer  care  if  I  ever  hang  in  the  Tate.  Beauty  was  the  point  all  along, 
and,  I  believe,  it  has  been  found. 


Dream  Symbols 


I  wanted,  for  my  whole  life,  to  be  a  painter.  Several  years  ago,  my  wife  encouraged  me  to 
purchase  the  tools  to  start  following  my  dream. 

Immediately  I  was  faced  with  a  difficulty--  what  to  do  with  a  blank  canvas? 

I  attempted  several  strategies.  I  made  stripes--  paintings  that  had  long  swaths  of  pigment, 
sometimes  in  alternating  colors.  These  lost  their  appeal  pretty  quickly. 


I  created  paintings  using  various  “print”  techniques--  applying  acrylic  paint  using  bubble  wrap, 
sponges,  and  other  textured  surfaces.  This  seemed  more  interesting,  but  ultimately  my 
paintings  ended  up  feeling  disorganized  and  kitschy. 

One  day,  I  was  in  my  bedroom  studio.  I  laid  down  a  fairly  solid  background.  I  decided  to  paint  a 
mysterious  symbol  in  front  of  the  background,  using  black  paint.  Something  clicked--  it  looked 
great.  I  applied  more  symbols  to  the  canvas. 

Over  the  next  few  years,  I  created  a  substantial  number  of  what  I  called  “Dream  Symbols” 
paintings.  I  used  spray  paint  behind  or  sometimes  on  top  of  the  mysterious  black  symbols. 
Occasionally  I  applied  watered  down  white  paint  as  a  final  layer,  mimicking  the  white  “X”s  used 
to  cover  over  graffiti  in  some  areas. 

I  considered  the  Dream  Symbols  paintings  to  represent  my  struggle  with  the  unknown.  They 
came  to  signify  this  experience  of  observing  various  societal  taboos,  or  other  potential  codes  or 
meanings,  and  being  unable  to  or  refusing  to  completely  interpret  them. 

I  scanned  and  photographed  many  of  these  paintings,  and  used  a  freeware  graphics  program  to 
layer  them,  so  that  the  panels  bled  into  one  another  visually.  I  applied  additional  effects  to  these 
digital  prints,  simplifying  the  colors  and  adjusting  brightness  and  contrast. 

I  realized  that,  because  of  the  paranoid  schizophrenia  that  I  struggle  with,  I  had  a  history  of 
turning  away  from  the  subjects  of  popular  thought.  In  my  solitary  retreat,  topics  of  modern 
discourse  became  dream-like,  or  hallucinatory.  They  occured  to  me  as  possibilities  which  I  often 
rejected. 

Modern  life,  to  me,  could  be  summarized  using  something  like  a  series  of  hieroglyphics--  a 
language  from  a  different  culture,  a  different  era. 

Through  treatment,  work  and  general  efforts,  I  have  tried  to  recover  from  my  illness.  The  Dream 
Symbols  remain  to  me  visual  portals  into  uneasy,  unfocused  uncertainty.  They  continue  to 
resolve  the  dilemma  of  a  blank  canvas,  or  to  fill  vacant  time--  without  supplying  discrete  cultural, 
political  or  similar  references. 


Urban  Eats  And  Thomas  Park 

By  Thomas  Park 


2/2015:  Thomas  donates  a  painting  to  Urban  Eats.  They  agree  to  do  a 
3-part  showing  of  Thomas  Park’s  artworks  at  their  Dutchtown  location. 

In  2015,  Thomas  was  just  beginning  his  career  as  a  painter.  He  chose  to  create  original  works  for  some 
local  businesses--  one  of  them  being  a  neat,  eclectic  cafe/restaurant  on  Meramec  called  "Urban  Eats". 

Shortly  after  donating  the  work,  the  proprietors,  John  Chen  and  Caya  Aufiero,  because  they  liked 
Thomas'  colorful  style  of  abstracts,  agreed  to  allow  Thomas  to  host  one  of  his  first  ever  public  art 
exhibits,  as  part  of  their  Urban  Arts  Collective  program. 


3/2015  Thomas  becomes  the  ”Artist-In-ResidenceM  at  Urban  Eats.  He 
paints  30  abstract  paintings  on  exterior  panels  at  the  cafe  over  the 
following  months . 


John  and  Caya  offered  Thomas  the  honorary  (and  hardworking)  role  of  "Artist-In-Residence"  at  Urban 
Eats  in  2015.  This  followed  the  departure  of  Craig  Downs,  the  previous  artist,  who  moved  away  from 
Saint  Louis. 

Thomas  felt  that  this  offer  was  very  much  in  the  spirit  of  Urban  Eats,  which  always  prioritized 
community  and  involvement,  and  put  a  great  deal  of  work  into  trying  to  develop  the  Dutchtown 
community,  and  the  community-at-large,  as  well. 

Thomas  was  pleased  to  accept  the  role,  and  intense  and  serious  about  his  first  big  challenge--  applying 
abstract  works  to  30  panels  on  the  exterior  of  the  restaurant. 


7/5/2015  and  8/2/2105:  Thomas  and  Urban  Eats  host  receptions  for  his 
paintings ,  on  display  at  the  cafe. 


8/19/2015:  Thomas  is  publicly  awarded  a  plaque  to  honor  his  work  on 
the  exterior  panels  of  Urban  Eats . 

John  and  Caya  offered  Thomas  a  plaque  for  his  contributions  to  the  restaurant  at  a  public  party  hosted 
by  Urban  Eats. 


3/28/2016  Thomas  Park  completes  a  planter  and  wastecan  installation  at 
Urban  Eats  Cafe,  his  second  there. 

Thomas  rose  to  another  challenge,  painting  over  Craig  Downs'  great  but  fading  designs  on  a  series  of 
external  planters  and  wastecans. 


8/11/2016  Thomas  finishes  painting  an  upright  piano  at  the  Urban  Eats 
Cafe . 

Perhaps  Thomas'  greatest  challenge  was  to  paint  an  upright  piano.  It  took  a  great  deal  of  care  (and  some 
slight  repair  work)  to  successfully  finish  the  piano,  such  that  it  looked  nice  and  was  in  a  condition  to  be 
played. 


8/26/2016  Thomas  is  commissioned  to  paint  an  original  work  live  at  the 
"Arts  and  Craft  Brewfest" A  hosted  at  the  Central  Library. 

Less  directly  related  to  Urban  Eats,  Caya  Aufiero  helped  Thomas  get  the  job  of  creating  his  first  live 
painting,  at  an  event  hosted  by  the  Saint  Louis  Public  Library,  which  was  catered  by  Caya  and  her  crew. 


2/8/2017  Wendell  Berwick  makes  a  "Merford"  inspired  by  Thomas'  painted 
piano  at  Urban  Eats  (together  with  a  video  of  him  playing  the  piano 
and  singing  the  blues) . 

Wendell  is  a  local  activist  and  a  bit  of  a  celebrity.  His  "Merford"  paintings  were  used  to  transform  graffiti 
with  negative  or  obscene  connotations  into  works  that  were  more  appropriate  to  the  general  public. 

Mr.  Berwick  stopped  by  Urban  Eats  at  one  point,  and  created  a  unique  "Merford"  to  celebrate  the  piano 
painted  by  Thomas,  having  spent  some  time  playing  it. 


Image  By  Wendell  Berwick 

4/29/2018 ,  5/19/2018,  and  6/15/2018  Thomas  hosts  a  receptions  for  his 
three  2018  shows  at  the  Urban  Eats  Collective. 

In  2018,  Thomas  was  happy  to  return  to  his  roots,  hosting  a  series  of  three  painting  exhibits  together 
with  the  Urban  Arts  Collective. 


Thomas  is  grateful  to  John  and  Caya  for  taking  a  chance  on  him,  for  trusting  him  to  work  on  their 
property,  and  more  generally  for  enriching  the  experience  of  living  in  Saint  Louis.  They  have  provided 
culinary,  cultural  and  countless  other  contributions  to  the  community  and  are  greatly  appreciated. 


Please  don't  forget  to  visit  them  at  3301  Meramec  Street,  Saint  Louis,  MO. 


Achievements  In  Visual  Art 

Between  11/1/2014  and  11/12/2017 


Winter  2014:  6  prints  of  art  by  Thomas  Park  are  displayed  at  Annie  Moon's  cafe 

2/15/2015:  3  prints  by  Thomas  Park  are  featured  in  Issue  60  (the  final  issue)  of  Mung  Being 
Magazine 

2/26/2015:  Urban  Eats  agrees  to  do  a  3-part  showing  of  Thomas  Park's  artworks  at  their 
Dutchtown  location. 

3/2015  Thomas  becomes  the  "Artist-In-Residence"  at  Urban  Eats.  He  paints  30  abstract 
paintings  on  exterior  panels  at  the  cafe  over  the  following  months. 


5/2015:  A  painting  by  Thomas  appears  in  the  Dick  Blick's  "Mother's  Day"  exhibit 

7/5/2015:  Thomas  and  Urban  Eats  host  a  reception  for  his  paintings,  on  display  at  the  cafe. 

7/16/2015:  Vodka  Bacon  Studios  agree  to  show  Thomas'  print  "Martini"  at  their  October  juried 
show  at  the  Koken  Art  Center,  called  "Boozart" 


7/21/2015:  The  Maryland  Heights  Government  Center  books  Thomas  to  show  12-15  of  his 
paintings  in  their  lobby  from  November  2015  through  January  2016 

8/2/2015:  Thomas  and  Urban  Eats  host  a  reception  for  his  paintings,  on  display  at  the  cafe. 

8/7/2015:  Thomas  is  informed  he  has  been  accepted  into  the  "AltArt"  Fair,  to  be  hosted  at  the 
Koken  Art  Gallery  in  2015 

8/19/2015:  Thomas  is  publicly  awarded  a  plaque  to  honor  his  work  on  the  exterior  panels  of 
Urban  Eats 

8/20/2015:  Thomas  Park  publishes  "EthnoPrints",  a  book  containing  a  collection  of  original 
prints,  on  Blurb.com 

8/27/2015:  Thomas  received  confirmation  that  4  of  his  prints  will  be  on  display  at  the  Vino 
Gallery  in  the  Central  West  End,  Saint  Louis 


8/28/2015:  The  AltArt  Fair  opens  at  the  Koken  Art  Factory 


9/21/2015  Thomas  is  accepted  into  the  "33September"  Art  Show,  at  the  Old  Orchard  Gallery 

9/25-10/5/2015  The  "33September"  show  is  held  at  the  Old  Orchard  Gallery,  Webster  Groves 

9/28/2015  2  of  Thomas'  prints  are  accepted  into  the  "Dias  de  los  Muertas"  display,  at  the 
Soulard  Art  Gallery 

10/30/2015  Thomas  is  accepted  into  the  forthcoming  "Poptropolis"  art  show,  hosted  by  Vodka 
Bacon  Studios 


11/4/2015  2  pieces  by  Thomas  are  accepted  into  SOHA's  Holiday  Show 


11/12/2015  Thomas  hangs  15  original  paintings  in  a  solo  display  at  the  Maryland  Heights 
Government  Building  Lobby 


12/1/2015  An  editorial  by  Thomas  appears  in  the  Winter  issue  of  AlltheArtStL  magazine 

12/2/2015  A  painting  by  Thomas  is  used  to  embellish  an  article  in  the  Percorsi  Musicali  blog,  by 
Daniel  Barbiero 

12/6/2015  Thomas  Park  is  admitted  as  a  studio  collaborator  at  Divinemoira  Studio 

12/21/2015  Thomas  Park  is  accepted  into  (and  can't  attend)  the  second  "City  Of  Nights"  event 

1/4/2016  A  print  by  Thomas  is  accepted  in  the  "Driven  To  Abstraction"  show  at  the  Soulard  Art 
Gallery 


1/12/2016  Freida  Wheaton  advances  Thomas'  prototype  for  a  "Social  Justice"  stamp,  through 
the  Urban  League,  to  be  included  in  a  show 

1/15/2016  Opening  reception  for  "Driven  To  Abstraction".  Divinemoira's  "Illumination" 
show/cycle  begins,  including  prints  by  Thomas  Park. 

1/26/2016  Prints  by  Thomas  Park  are  accepted  into  the  "Sensory  Overload"  event,  March  10,  at 
the  Ready  Room 

1/31/2016  A  prototype  of  a  postage  stamp  by  Thomas  Park  becomes  a  part  of  the  "Social 
Justice. . .  Forever!"  exhibit  at  the  Vaughn  Cultural  Center. 


SOCIAL  JUSTICE  . . .  Forever! 


2/2/2016  2  prints  by  Thomas  are  accepted  into  the  Illumination  Exhibit  and  Trunk  Show 

2/5/2016  Thomas  is  mentioned  in  the  Ladue  News  for  his  participation  in  the  Illumination  show, 
Divinemoira  Studios.  Schlafly  Branch  library  of  the  slpl  offers  Thomas  a  March  solo  show  in  their 
gallery  space. 


2/19/2016  Prints  by  Thomas  appear  in  "Nuits  And  Noirs  3-  Sacred  Language"--  a  zine  hosted  by 
Max  Kuiper 

2/22/2016  Thomas  is  accepted  into  (and  can't  attend)  the  "Equality  Matters"  show,  at  William 
Woods  University 

2/22/2016  Thomas  is  mentioned  in  the  local  fashion  magazine  "Alive"  for  his  appearance  in  the 
"Illumination"  trunk  show 

2/25/2016  Thomas  starts  selling  fine  apparel  featuring  his  prints  at  VIDA.com  (on  invite) 
3/1/2016  Thomas  starts  a  solo  exhibition  of  his  paintings  at  the  Schlafly  Library,  SLPL 


3/5/2016  A  reception  is  held  for  the  "Social  Justice. .  .  Forever"  display,  at  the  Vaughn  Cultural 
Center 


3/11/2016  Thomas  is  accepted  to  host  a  solo  exhibition  at  the  Lambert  Airport  Renaissance 
Hotel  July  2016 

3/12/2016  3  of  Thomas'  prints  are  shown  at  the  "Sensory  Overload"  show,  at  the  Ready  Room 

3/22/2016  Thomas  has  prints  in  the  "Island  Tropicale"  trunk  show,  Sarasota,  FL 

3/28/2016  Thomas  Park  completes  a  planter  and  wastecan  installation  at  Urban  Eats  Cafe,  his 
second  there  (3301  Meramec  St,  St.  Louis,  MO  63118) 

4/5/2016  A  print  by  Thomas  appears  in  St.  Louis-based  "Moon  Zine" 


THE  MOON  ZINE  PRESENTS: 


A  RECYCLED  LIST 
OF  STUFF  YOU  MIGHT  NOT  KNOW 
ABOUT  RECYCLING 


RY  JULIE  DAVIS 


Here  is  »  list  of  information  I’ve  gathered  over  time  about  recycling. 


Most  plastics  aren’t  recyclable-,  they’re  downcvclablc--which  means  they 
are  combined  with  other  materials  to  make  new,  different  things.  Whereas, 
things  like  glass  and  aluminum  c  an  be  recycled  into  glass  and  aluminum. 
Plastic  grocery  sacks  do  fuck  up  automated  recycling 
plants,  but  they  are  recyclable  at  some  places,  which  is  why 
cool  grocery  stores  have  a  place  for  you  to  return  them.  The 
plastic  sacks  can  be  turned  into  trash  can  liners,  shipping 
envelopes,  and  a  few  other  things. 

*  With  that  said,  don't  put  your  damn  recyclables  in 
a  plastic  bag. 
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4/23/2016  A  collaborative  print  between  Eboni  Campbell  and  Thomas  Park  appears  in  Kurt 
Nimmo's  "Just  Another  Masterpiece"  blog.  3  of  Thomas'  prints  are  featured  at  the  "Poptropolis" 
show,  Koken  Art  Factory  (hosted  by  Vodka  Bacon  Studios).  For  his  appearance  there,  Thomas 
Park  appears  in  "Go!"  Magazine. 

4/26/2016  5  paintings  by  Thomas  are  accepted  into  the  "Five  Fifths--  The  Age  Of  Glam"  show 

5/15/2016  Thomas  Park's  appearance  in  "The  Age  of  Glam"  leads  to  a  mention  in  the  Saint 
Louis  Post-Dispatch 

5/21/2016  5  paintings  by  Thomas  appear  in  "The  Age  Of  Glam”  multi-media  event 


5/27/2016  Thomas  is  informed  he  will  have  a  solo  exhibit  at  the  Old  North  Restoration  Gallery  in 
October  2016 

6/2/2016  Thomas  installs  a  painting  at  the  "Amazing  Spirit"  exhibition  at  the  Schlafly  Library. 
This  year  the  theme  is  "Worlds  Of  Wonder". 

6/8/2016  The  PAKS  Gallery  (Germany)  invites  Thomas  to  show  at  various  European  art  events. 
Unfortunately,  the  expense  is  too  high  for  these  events  at  this  time. 

6/12/2016  Thomas'  art  is  accepted  to  the  SCO  Invitational  show,  August-September  2016,  at  St. 
Charles  Community  College 

6/29/2016  Thomas  attends  the  "Amazing  Spirit"  art  reception,  at  the  Schlafly  Branch  library.  His 
print,  "Worlds  Of  Wonder",  is  used  in  promotions  for  the  event. 


7/13/2016  Thomas  hosts  a  reception  for  his  art  at  the  Lambert  Airport  Renaissance  Hotel 


7/28/2016  Thomas'  art  is  accepted  into  the  3rd  Annual  City  of  Night  Festival,  as  well  as  into  the 
preceding  "First  Fridays"  event 

8/3/2016  Thomas'  prints  are  mentioned  as  being  of  high  quality  by  the  Arkitip  staff,  and  featured 
in  an  Elio  Newsletter 

8/1 1/2016  Thomas  finishes  painting  an  upright  piano  at  the  Urban  Eats  Cafe,  Dutchtown 

8/23/2016  A  print  by  Thomas  that  was  processed  using  the  Prisma  app  is  added  to  the  curated 
"Art"  collection  at  Ello.com 

8/26/2016  Thomas  is  commissioned  to  paint  an  original  work  live  at  the  "Arts  and  Craft 
Brewfest",  hosted  at  the  Central  Library 


8/31/2016  Thomas  attends  the  SCC  Invitational  Reception,  at  Saint  Charles  Community 
College,  where  9  of  his  paintings  are  featured 


9/6/2016  Thomas  learns  he  is  one  of  40  artists  selected  from  the  Elio  community  to  be  featured 
in  an  issue  of  Arkitip  Magazine 


10/7/2016  Thomas'  solo  exhibition  at  the  Old  North  Restoration  Gallery  has  its  opening 
reception 

10/14/2016  Thomas  hosts  a  video  program  the  the  Old  North  Restoration  Gallery 

11/4/2016  Thomas’  show  at  the  Old  North  Restoration  Group  gallery  carries  on  to  a  second 
"First  Friday" 


11/21/2016  Thomas'  work  is  selected  to  appear  in  a  3-month  display  at  the  Westgate  Lofts. 


12/6/2016  Arkitip  releases  a  magazine  featuring  original  art  by  Thomas  and  39  other  artists 
selected  in  a  juried  contest  at  Elio 

12/27/2016  A  print  by  Thomas  is  featured  in  the  curated  "Art"  section  at  Ello.com 
12/31/2016  Thomas  has  a  triptych  of  his  hung  at  the  "Human  Spaces"  gallery,  Saint  Louis 


1/2/2017  A  painting  by  Thomas  is  accepted  into  the  "Driven  To  Abstraction  II"  show,  at  the 
Soulard  Art  Gallery  1/2017 

1/20/2017  Thomas  attends  a  reception  for  the  "Driven  To  Abstraction  II"  show 

1/28/2017  Thomas  paints  lockers  at  New  Era  Fitness,  in  collaboration  with  Bryce  Mitchell 

1/29/2017  Thomas'  art  is  accepted  for  the  2017  "City  Of  Night"  event,  March  9 

2/8/2017  Wendell  Berwick  makes  a  "Merford”  inspired  by  Thomas'  painted  piano  at  Urban  Eats 
(together  with  a  video  of  him  playing  the  piano  and  singing  the  blues) 

2/12/2017  A  post  by  Thomas  on  Elio  featuring  a  treated  photograph  of  his  page  in  the  Arkitip  x 
ello  publication  has  over  30000  views 

2/21/2017  Veronica  Holden  at  the  La  Mancha  Cafe  (Old  North  Area)  asks  Thomas  to  host  a 
solo  show  there  4/201 7 

2/25/2017  Thomas  rotates  his  art  out  for  another  3  months  at  the  Westgate  Lofts,  Locust  and 
Jefferson 


3/7/201 7  A  print  of  Thomas'  is  accepted  into  an  issue  of  "Subprimal  Poetry  Art"  online  magazine 


3/9/2017  Four  of  Thomas'  paintings  appear  in  the  third  annual  "City  Of  Night"  Event 


3/21/2017  Thomas'  works  are  accepted  to  "All  That  Jazz",  an  event  at  the  Thomas  Dunn 
Learning  Center 

3/29/2017  A  print  by  Thomas  appears  in  the  Spring  (8th)  Issue  of  Subprimal  Poetry  Art  webzine 

4/1/2017  Thomas  installs  a  set  of  paintings  at  the  La  Mancha  Coffeehouse,  on  14th,  for  his  solo 
show  there 

4/7/2017  Thomas  attends  a  reception  featuring  his  (and  others')  paintings  at  the  Thomas  Dunn 
Learning  Center's  "All  That  Jazz"  Event 

4/28/2017  Thomas  hosts  a  reception  at  the  La  Mancha  Coffeehouse  for  his  solo  show  there. 
Thomas  is  accepted  to  show  2  works  at  the  Thomas  Dunn  Learning  Center  for  May  of  201 7, 
and  is  in  discussion  to  host  a  solo  show  there. 


5/5/2017  Thomas  attends  the  "Blank  Canvas"  event  at  the  Thomas  Dunn  Center,  where  2  of  his 
works  are  featured 

6/19/2017  Sonia  Slankard  agrees  to  host  paintings  and  videos  by  Thomas  at  a  unique  event, 
"City  Of  Hope",  at  the  Thomas  Dunn  Learning  Center,  8/25/2017 

7/23/2017  Thomas  Park's  "Elio"  page,  focusing  on  his  art,  passes  100,000  views 

8/25/2017  Thomas  hosts  "City  Of  Hope",  with  his  original  paintings,  music  and  video,  at  the 
Thomas  Dunn  Learning  Center--  with  contributions  from  Underground  Aperture  and  Byron 
Kerman 


9/10/2017  A  painting  by  Thomas  sells  at  Prosperity  Connections'  "Bowl-O-Rama"  Silent  Auction 

9/20/2017  Thomas  is  selected  to  paint  2  exterior  panels  in  front  of  the  Schlafly  Library  (used  to 
cover  broken  glass  from  a  protest  incident) 


9/22/2017  Several  of  Thomas'  prints  appear  in  the  Fall  issue  (22_1)  of  "2River"  Magazine 


9/26  Nicky  Dwyer  creates  a  nice  post  about  Thomas'  Schlafly  Panels  painting  in  her  Central 
West  End  neighborhood-themed  blog 

9/29  Thomas  is  a  guest  host  at  a  Youth  Expressions  St.  Louis  round  table  discussion  focusing 
on  issues  regarding  the  Stockley  Verdict 

10/2  A  print  by  Thomas  is  accepted  for  the  Dias  de  los  Muertas  exhibit  at  the  T.  Dunn  Center 


10/30  A  print  by  Thomas  is  accepted  for  a  show  called  "CHANGE"  at  the  Monocle  on 
Manchester 

11/2  Thomas  attends  the  reception  for  the  Dias  de  los  Muertas  show  at  the  T.  Dunn  Center, 
where  one  of  his  prints  is  featured 

11/12  Thomas  publishes  his  document,  "Thomas  Park:  Essential  Prints"  at  archive.org 


